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CLEVELAND MUSEUM OF ART 

A bit of humor which perhaps bespeaks a greater sense of 
freedom with his medium seems evident in the Visitor (P. 145), 
and in Ducks in the Rain (P. 147) made in 1918. Marshes 
at Evening (P. 131), Mates (P. 132), Three Geese (P. 135), 
Mallards No. 2 (P. 138) and Winter Yellowlegs (P. 142), 
are all charming and of this year. Herons in a Pine Tree 
(P. 129) is pre-eminently concerned with design while Sprigtail 
(P. 151) is an accomplished bit of drawing depicting action. 
The Marsh Gunner (P. 149) in straight etching is considered 
his finest. 

The Seal for the Peabody Museum, Salem (P. 154), and 
two portraits, one of Charles Martin LoefHer (P. 156) and the 
other of Augustus Hemenway (P. 157) together with Broad- 
bills (P. 153) and Souvenir of Long Point (P. 155) complete 
the Paff Catalogue in 1919. The portraits with a few others 
shown are dignified but not of the same interest as the other 
studies. Mr. Benson has loaned a dozen or so prints not 
included in the catalogue, and, of these, Blackbirds and 
Rushes (P. 176), Chickadees (P. 158), the Dark Pool (P. 189), 
and Water Lilies are almost pure decoration. Of the later 
plates likewise are Boats at Dawn (P. 190), Heron Fishing, 
Over Sunk Marsh (P. 188), Black Ducks No. 2 and a very 
delicate and beautiful Yellowlegs. This last is drypoint as 
were the others of the series and one of the birds with its 
wings upraised displays beautifully worked plumage. 

The impression after viewing this comprehensive showing 

of Mr. Benson's work is one of having enjoyed oneself and 

there is an unexpressed wish that other etchers might break 

with the stereotyped and put a bit more of themselves and 

their enjoyment of the life all about them into their work. 

This is almost a diary of the artist's last few years. It is 

astonishingly full of the spirit of keen wind and bright air. 

W. McC. McK. 

THE EDUCATIONAL DEPARTMENT 

The rapidly increasing demands made upon the Educational 
Department of the Museum have made it evident for some 
time that the department would have to be enlarged and 
reorganized if all the legitimate demands for educational 
service were to be adequately met. 
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THE BULLETIN OF THE 

The Trustees have approved the recommendation of the 
Director for a considerable increase in the allowance for this 
department for the year 1921, and the search has been made 
for some one qualified to organize the enlarged department 
and bring to it an understanding of museum conditions, a 
trained mind, a love of beauty, a desire to make other people 
share this love, and, above all, an unselfish desire to serve, 
coupled with an enthusiasm for the particular form of service 
offered by the modern museum of art. 

It is unfortunate that this search must almost inevitably 
lead to the door of a sister institution, but the things we plan 
to do in Cleveland are sufficiently attractive and alluring to 
tempt from The Minneapolis Institute of Arts its present 
Director of Educational Work, Rossiter Howard. 

Mr. Howard is to take up his work in Cleveland in April, 
but by previous arrangement is to spend the summer in Europe 
with the Bureau of University Travel, which he represented 
in Paris for some years before the war started. He returns to 
Cleveland early in September to take up the big task here in 
which all his knowledge and ability and enthusiasm will find 
full play, if the program in mind is to be carried out. 

The present workers in the Educational Department are 
awaiting Mr. Howard's arrival with interest, anticipating that 
with his help many of the plans already under consideration 
can be put into effect and the work of the Department rapidly 
expanded in a way impossible with the present limited organ- 
ization. 

It has always been the aim of this Museum to develop to 
the fullest extent possible its power to serve the community 
by creating a more widespread love of beauty in all its forms. 
The connections which have been made with the public and 
private schools, colleges, libraries, clubs and other organiza- 
tions have already made the Museum one of the recognized 
educational institutions of the city. 

Much remains to be done in the way of carrying the message 
of the Museum into the schools and industries, that they in 
turn may learn how to make fuller use of the stimulating 
influence of the Museum. 
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CLEVELAND MUSEUM OF ART 

The new models now under construction will immediately 
extend the capacity of the Museum to aid in visual instruction 
and in the cultivation of the power of observation, which is 
after all the foundation on which success in any field must 
be built. 

This is not the time to enlarge upon the plans in mind for 
development of the Museum's facilities for service. Details 
will follow later, but it is well to let our readers know that good 
things are in store for those who look to the Museum for 
educational and inspirational service in the fullest sense. 

F. A. W. 

PUBLICITY SECRETARY 

An art museum, like other modern enterprises, must keep in 
touch with the public to which it caters. Some one must be 
responsible for presenting to the papers and magazines the 
matters which have value and interest, in order that an ever 
widening circle of people may know what the museum stands 
for, what it can do to make their lives more interesting. This 
requires the careful attention of some one with a sympathetic 
point of view, who can see the activities of the museum more 
or less from an outsider's point of view, while understanding 
that of the museum staff. 

The Cleveland Museum is fortunate in having secured for 
this task the part time services of I. T. Frary, who on Jan- 
uary first assumed the duties of Publicity Secretary. He has 
had unusual training for such a position, has long been an en- 
thusiastic attendant at Museum lectures and exhibitions so 
that he knows their value from his own personal experience. 
He has both an artistic training and an experience in social 
service during the war, which combine to give him an under- 
standing of the value, for every one in the community, of 
artistic appreciation and a love of beauty. 

With Mr. Frary's enthusiastic assistance, and the co- 
operation of our growing membership, it is believed that the 
Museum's many ways of serving all kinds of people will be- 
come rapidly known to an increasing number of people who 

use the Museum for inspiration, instruction and pleasure. 

F. A. W. 
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